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There do exist what one might call “inverse” parallels
in low-rez bitmap fonts. A Roman inevitably lacks
the kind of overall irregular texture that its Italic en-
joys. A Roman cannot consistently refuse to conform
to the grid; but the Italic, with its normally-complete
and nearly-uniform attainment of nonconformity,
can use rebellion to its unlimited advantage. One can
find virtually no vertical strokes in an Italic to serve
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pack my box with five dozen liquor jugs.

There do exist what one might call “inverse” parallels in low-rez bitmap
fonts. A Roman inevitably lacks the kind of overall irregular texture that
its Italic enjoys. A Roman cannot consistently refuse to conform to the
grid; but the Italic, with its normally-complete and nearly-uniform attain-
ment of nonconformity, can use rebellion to its unlimited advantage. One
can find virtually no vertical strokes in an Italic to serve as a contrast to
either the broken appearance of the round characters, nor the stair-step-
ped appearance of diagonal strokes—especially in letters like K and

M and N—which, in a rationalist Roman, include both upright and diago-
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There do exist what one might call “inverse” parallels in low-
rez bitmap fonts. A Roman inevitably lacks the kind of overall
irregular texture that its Italic enjoys. A Roman cannot con-
sistently refuse to conform to the grid; but the Italic, with its
normally-complete and nearly-uniform attainment of non-
conformity, can use rebellion to its unlimited advantage. One
can find virtually no vertical strokes in an Italic to serve as a
contrast to either the broken appearance of the round charac-
ters, nor the stair-stepped appearance of diagonal strokes—es-
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There do exist what one might call “inverse” parallels in low-rez bitmap fonts.

A Roman inevitably lacks the kind of overall irregular texture that its Italic enjoys.
A Roman cannot consistently refuse to conform to the grid; but the Italic, with

its normally-complete and nearly-uniform attainment of nonconformity, can use
rebellion to its unlimited advantage. One can find virtually no vertical strokes in an
Italic to serve as a contrast to either the broken appearance of the round characters,
nor the stair-stepped appearance of diagonal strokes—especially in letters like K
and M and N—which, in a rationalist Roman, include both upright and diagonal
strokes. There do exist what one might call “inverse” parallels in low-rez bitmap
fonts. A Roman inevitably lacks the kind of overall irregular texture that its Italic
enjoys. A Roman cannot consistently refuse to conform to the grid; but the Italic,
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There do exist what one might call “inverse” parallels

in low-rez bitmap fonts. A Roman inevitably lacks the
kind of overall irregular texture that its Italic enjoys.

A Roman cannot consistently refuse to conform to the
grid; but the Italic, with its normally-complete and
nearly-uniform attainment of nonconformity, can use
rebellion to its unlimited advantage. One can find virtu-
ally no vertical strokes in an Italic to serve as a contrast
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There do exist what one might call “inverse” parallels in low-vex bitmap
Sonts. A Roman inevitably lacks the kind of overall irregular texture that

its Italic enjoys. A Roman cannot consistently refuse to conform to the grid;
but the Italic, with its normally-complete and nearvly-uniform attainment of
nonconformity, can use rebellion to its unlimited advantage. One can find
virtually no vertical strokes in an Italic to serve as a contrast to either the
broken appearance of the round characters, nor the stair-stepped appearance
of diagonal strokes—especially in letters like K and M and N—wbhich, in a
rationalist Roman, include both upright and diagonal strokes. There do exist
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There do exist what one might call “inverse” parallels in low-rez
bitmap fonts. A Roman inevitably lacks the kind of overall irre-
gular texture that its Italic enjoys. A Roman cannot consistently
refuse to conform to the grid; but the Italic, with its normally-
complete and nearly-uniform attainment of nonconformity, can
use rebellion to its unlimited advantage. One can find virtually
no vertical strokes in an Italic to serve as a contrast to either the
broken appearance of the round characters, nor the stair-stepped
appearance of diagonal strokes—especially in letters like K and M
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There do exist what one might call “inverse” parallels in low-rez bitmap fonts.

A Roman inevitably lacks the kind of overall irregular texture that its Italic enjoys.

A Roman cannot consistently refuse to conform to the grid; but the Italic, with its
normally-complete and nearly-uniform attainment of nonconformity, can use rebellion
to its unlimited advantage. One can find virtually no vertical strokes in an Italic to
serve as a contrast to either the broken appearance of the round characters, nor the
stair-stepped appearance of diagonal strokes—especially in letters like K and M and
N—wbhich, in a rationalist Roman, include both upright and diagonal strokes. There do
exist what one might call “inverse” parallels in low-rez bitmap fonts. A Roman inevi-
tably lacks the kind of overall irregular texture that its Italic enjoys. A Roman cannot
consistently refuse to conform to the grid; but the Italic, with its normally-complete and
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There do exist what one might call “inverse” parallels in
low-rez bitmap fonts. A Roman inevitably lacks the kind of
overall irregular texture that its Italic enjoys. A Roman can-
not consistently refuse to conform to the grid; but the Italic,
with its normally-complete and nearly-uniform attainment
of nonconformity, can use rebellion to its unlimited ad-
vantage. One can find virtually no vertical strokes in an
Italic to serve as a contrast to either the broken appearance
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There do exist what one might call “inverse” parallels in low-rez bitmap fonts. A
Roman inevitably lacks the kind of overall irregular texture that its Italic enjoys.

A Roman cannot consistently refuse to conform to the grid; but the Italic, with its
normally-complete and nearly-uniform attainment of nonconformity, can use re-
bellion to its unlimited advantage. One can find virtually no vertical strokes in an
Italic to serve as a contrast to either the broken appearance of the round characters,
nor the stair-stepped appearance of diagonal strokes—especially in letters like K
and M and N—which, in a rationalist Roman, include both upright and diagonal
strokes. There do exist what one might call “inverse” parallels in low-rez bitmap
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There do exist what one might call “inverse” parallels in low-rez
bitmap fonts. A Roman inevitably lacks the kind of overall irregular
texture that its Italic enjoys. A Roman cannot consistently refuse to
conform to the grid; but the Italic, with its normally-complete and
nearly-uniform attainment of nonconformity, can use rebellion to
its unlimited advantage. One can find virtually no vertical strokes in
an Italic to serve as a contrast to either the broken appearance of the
round characters, nor the stair-stepped appearance of diagonal stro-
kes—especially in letters like K and M and N—which, in a rationalist
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There do exist what one might call “inverse” parallels in low-rez bitmap fonts. A Roman
inevitably lacks the kind of overall irregular texture that its Italic enjoys. A Roman cannot
consistently refuse to conform to the grid; but the Italic, with its normally-complete and
nearly-uniform attainment of nonconformity, can use rebellion to its unlimited advantage.
One can find virtually no vertical strokes in an Italic to serve as a contrast to either the
broken appearance of the round characters, nor the stair-stepped appearance of diagonal
strokes—especially in letters like K and M and N—which, in a rationalist Roman, include
both upright and diagonal strokes. There do exist what one might call “inverse” parallels in
low-rez bitmap fonts. A Roman inevitably lacks the kind of overall irregular texture that its
Italic enjoys. A Roman cannot consistently refuse to conform to the grid; but the Italic, with
its normally-complete and nearly-uniform attainment of nonconformity, can use rebellion
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There do exist what one might call “inverse” parallels in low-
rez bitmap fonts. A Roman inevitably lacks the kind of overall
irregular texture that its Italic enjoys. A Roman cannot con-
sistently refuse to conform to the grid; but the Italic, with its
normally-complete and nearly-uniform attainment of nonconfor-
mity, can use rebellion to its unlimited advantage. One can find
virtually no vertical strokes in an Italic to serve as a contrast
to either the broken appearance of the round characters, nor the
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There do exist what one might call “inverse” parallels in low-rez bitmap fonts. A Roman
inevitably lacks the kind of overall irregular texture that its Italic enjoys. A Roman can-
not consistently refuse to conform to the grid; but the Italic, with its normally-complete
and nearly-uniform attainment of nonconformity, can use rebellion to its unlimited
advantage. One can find virtually no vertical strokes in an Italic to serve as a contrast
to either the broken appearance of the round characters, nor the stair-stepped appearance
of diagonal strokes—especially in letters like K and M and N—wbhich, in a rationalist
Roman, include both upright and diagonal strokes. There do exist what one might call
“inverse” parallels in low-rez bitmap fonts. A Roman inevitably lacks the kind of overall
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There do exist what one might call “inverse” parallels in low-rez bitmap
Jonts. A Roman inevitably lacks the kind of overall irregular texture that
its Italic enjoys. A Roman cannot consistently refuse to conform to the grid;
but the Italic, with its normally-complete and nearly-uniform attainment
of nonconformity, can use rebellion to its unlimited advantage. One can
Jfind virtually no vertical strokes in an Italic to serve as a contrast fo
either the broken appearance of the round characters, nor the stair-stepped
appearance of diagonal strokes—especially in letters like K and M and N—
which, in a rationalist Roman, include both upright and diagonal strokes.
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There do exist what one might call “inverse” parallels in low-rez bitmap fonts. A Roman inevitably
lacks the kind of overall irregular texture that its Italic enjoys. A Roman cannot consistently refuse
to conform to the grid; but the Italic, with its normally-complete and nearly-uniform attainment
of nonconformity, can use rebellion to its unlimited advantage. One can find virtually no vertical
strokes in an Italic to serve as a contrast to either the broken appearance of the round characters,
nor the stair-stepped appearance of diagonal strokes—especially in letters like K and M and N—
which, in a rationalist Roman, include both upright and diagonal strokes. There do exist what one
might call “inverse” parallels in low-rez bitmap fonts. A Roman inevitably lacks the kind of overall
irregular texture that its Italic enjoys. A Roman cannot consistently refuse to conform to the grid;
but the Italic, with its normally-complete and nearly-uniform attainment of nonconformity, can use
rebellion to its unlimited advantage. One can find virtually no vertical strokes in an Italic to serve
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pack my box with five dozen liquor jugs.



® FF CLIFFORD EIGHTEEN &

There do exist what one might call “inverse” parallels in low-rez
bitmap fonts. A Roman inevitably lacks the kind of overall irre-
gular texture that its Italic enjoys. A Roman cannot consistently
refuse to conform to the grid; but the Italic, with its normally-
complete and nearly-uniform attainment of nonconformity, can
use rebellion to its unlimited advantage. One can find virtually
no vertical strokes in an Italic to serve as a contrast to either the
broken appearance of the round characters, nor the stair-step-
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There do exist what one might call “inverse” parallels in low-rez bitmap fonts. A Roman
inevitably lacks the kind of overall irregular texture that its Italic enjoys. A Roman can-
not consistently refuse to conform to the grid; but the Italic, with its normally-complete
and nearly-uniform attainment of nonconformity, can use rebellion to its unlimited
advantage. One can find virtually no vertical strokes in an Italic to serve as a contrast to
either the broken appearance of the round characters, nor the stair-stepped appearance
of diagonal strokes—especially in letters like K and M and N—which, in a rationalist
Roman, include both upright and diagonal strokes. There do exist what one might call
“inverse” parallels in low-rez bitmap fonts. A Roman inevitably lacks the kind of overall
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There do exist what one might call “inverse” parallels in low-rez bitmap
fonts. A Roman inevitably lacks the kind of overall irregular texture that
its Italic enjoys. A Roman cannot consistently refuse to conform to the
grid; but the Italic, with its normally-complete and nearly-uniform attain-
ment of nonconformity, can use rebellion to its unlimited advantage. One
can find virtually no vertical strokes in an Italic to serve as a contrast to
either the broken appearance of the round characters, nor the stair-stepped
appearance of diagonal strokes—especially in letters like K and M and N—
which, in a rationalist Roman, include both upright and diagonal strokes.
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There do exist what one might call “inverse” parallels in low-rez bitmap fonts. A Roman inevitably
lacks the kind of overall irregular texture that its Italic enjoys. A Roman cannot consistently refuse
to conform to the grid; but the Italic, with its normally-complete and nearly-uniform attainment
of nonconformity, can use rebellion to its unlimited advantage. One can find virtually no vertical
strokes in an Italic to serve as a contrast to either the broken appearance of the round characters,
nor the stair-stepped appearance of diagonal strokes—especially in letters like K and M and N—
which, in a rationalist Roman, include both upright and diagonal strokes. There do exist what one
might call “inverse” parallels in low-rez bitmap fonts. A Roman inevitably lacks the kind of overall
irregular texture that its Italic enjoys. A Roman cannot consistently refuse to conform to the grid;
but the Italic, with its normally-complete and nearly-uniform attainment of nonconformity, can use
rebellion to its unlimited advantage. One can find virtually no vertical strokes in an Italic to serve
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There do exist what one might call “inverse” parallels in low-rez
bitmap fonts. A Roman inevitably lacks the kind of overall irregular
texture that its Italic enjoys. A Roman cannot consistently refuse to con-
Sform to the grid; but the Italic, with its normally-complete and nearly-
uniform attainment of nonconformity, can use rebellion to its unlimited
advantage. One can find virtually no vertical strokes in an Italic to
serve as a contrast fo either the broken appearance of the round cha-
racters, nor the stair-stepped appearance of diagonal strokes—especially
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There do exist what one might call “inverse” parallels in low-rez bitmap fonts. A Roman inevi-
tably lacks the kind of overall irregular texture that its Italic enjoys. A Roman cannot consistently
refuse to conform to the grid; but the Italic, with its normally-complete and nearly-uniform
attainment of nonconformity, can use rebellion to its unlimited advantage. One can find virtually
no vertical strokes in an Italic to serve as a contrast fo either the broken appearance of the round
characters, nor the stair-stepped appearance of diagonal strokes—especially in letters like K and
M and N—which, in a rationalist Roman, include both upright and diagonal strokes. There do
exist what one might call “inverse” parallels in low-rez bitmap fonts. A Roman inevitably lacks
the kind of overall irregular texture that its Italic enjoys. A Roman cannot consistently refuse to

PACK MY BOX WITH FIVE DOZEN LIQUOR FUGS.
pack my box with five dozen liguor jugs.

There do exist what one might call “inverse” parallels in low-rez bitmap fonts.
A Roman inevitably lacks the kind of overall irregular texture that its Italic enjoys.
A Roman cannot consistently refuse to conform to the grid; but the Italic, with its
normally-complete and nearly-uniform attainment of nonconformity, can use re-
bellion to its unlimited advantage. One can find virtually no vertical strokes in an
Italic to serve as a contrast to either the broken appearance of the round characters,
nor the stair-stepped appearance of diagonal strokes—especially in letters like

K and M and N—which, in a rationalist Roman, include both upright and dia-
gonal strokes. There do exist what one might call “inverse” parallels in low-rez
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There do exist what one might call “inverse” parallels in low-rez bitmap fonts. A Roman inevitably lacks

the kind of overall irregular texture that its Italic enjoys. A Roman cannot consistently refuse to conform to

the grid; but the Italic, with its normally-complete and nearly-uniform attainment of nonconformity, can

use rebellion to its unlimited advantage. One can find virtually no vertical strokes in an Italic to serve as a
contrast to either the broken appearance of the round characters, nor the stair-stepped appearance of diagonal
strokes—especially in letters like K and M and N—which, in a rationalist Roman, include both upright and
diagonal strokes. There do exist what one might call “inverse” parallels in low-rez bitmap fonts. A Roman
inevitably lacks the kind of overall irregular texture that its Italic enjoys. A Roman cannot consistently refuse to
conform to the grid; but the Italic, with its normally-complete and nearly-uniform attainment of nonconfor-
mity, can use rebellion to its unlimited advantage. One can find virtually no vertical strokes in an Italic to
serve as a contrast to either the broken appearance of the round characters, nor the stair-stepped appearance of
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